®

GENDER INEQUALITY IN THE ART WORLI
AMERICAN WOMEN SCULPTORS

SUMMARY OVERVIEW LEARNING PLAN
LESSON RESOURCES STANDARDS

GRADE LEVEL: 8
APPROXIMATE LESSON DURATION: 40-60 MINUTES
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UNIT/LESSON NEW JERSEY STUDENT LEARNING STANDARDS
(NJSLS):

Visual Arts Standards
1.4.8.A.1
Contextual clues to artistic intent are embedded in artworks. Analysis of archetypal or consummate

works of art requires knowledge and understanding of culturally specific art within historical contexts.

1.4.8.A.4
Abstract ideas may be expressed in works of dance, music, theatre, and visual art using a genre’s

stylistic traits.

1.3.8.D.2

Themes in art are often communicated through symbolism, allegory, or irony. There are a wide variety
of art mediums, each having appropriate tools and processes for the production of artwork. Fluency in
these mediums, and the use of the appropriate tools associated with working in these mediums, are

components of art making.

1.3.8.D.5
Each of the many genres of art is associated with discipline-specific arts terminology and a stylistic

approach to art making.

BRIEF SUMMARY OF CULTURAL COMPETENCIES RELATED TO
THE UNIT/LESSON:

Women artists, especially LGBTQ women of color, are underrepresented in art history and museum
collections. It is not historically accurate to place a modern Iabel like “non-binary” on the artists
Edmonia Lewis, Anne Whitney, and Harriet Hosmer, in addition to other women who lived in the 19th
century and broke from the “norms” of gender expression. Howeuver, it is important to note that these
women lived what were considered divergent lifestyles and in spite of adversity grew their artistic
practices to become the first professional women sculptors on record in the United States. This lesson
seeks to balance the scales of representation in art history and considers the use of mainstream
neoclassical sculpture to represent ideas of emancipation, women's suffrage, and more generally

equality.

LESSON OVERVIEW:

Essential Question(s) = \What are the main elements of classical and neoclassical



portraiture?

= Are there gender roles in the art world?
= How did gender inequality impact female artists of the 19th
century?
= How did female American sculptors of the 19th century
assert their independence and achieve success in a male
dominated field?

= What does equality look like?

Enduring Understanding(s) * Inequality on the basis of gender identity and sexual orientation

affects professional development, in addition to who is included in
historical narratives, despite talent and expertise.

= Inequality affects cultural production, innovation, and recorded
history.

= Artists and designers can re-use styles from the past to create
original works of art.

= Artists can express abstract ideas through choice of style,

composition, and materials.

Potential Misconceptions » Lorem

= |psum

LEARNING PLAN, EXPERIENCES, INTSTRUCTION AND
LEARNING ACTIVITIES:

w Students will be able to:
What is Expected?
= List the = Define a classical style of art and architecture as:
intentional = A traditional or long-established form or style (for example, classical music,
learning dance, etc.)
objectives on = Specifically: A form of art or design influenced by the Greek and Roman

the board. principles of proportion, symmetry, and harmony.



H

What is expected?
How will we hook
(Introduce this to)
the students?

= Activate

thinking

= Consider the

language you

= Define neoclassical as:
= A revival of a classical style of art.
= Define proportion in art as:
= The relationship in size or shape between one thing and another or between
parts of the whole.
= Define symmetry in art as:
= The quality of being made up of exactly similar parts facing each other or aro
an axis. A 50/50 balance.
= Define harmony as:
= A pleasing and consistent whole.
= Note that harmony is achieved with balance of proportions and symmetry.
= Define monochromatic as:
= Containing or using only one color.
= Define polychromatic as:
= Multicolored; containing or using multiple colors.
= Define portrait in art as:
= An artist’s representation of a person, especially one depicting only the face
head and shoulders.

= Define equality?
Today we will..

= Review and the principles of proportion, symmetry, and harmony in neoclassical desig
= View, analyze, and compare monochromatic sculptural portraits.

= Consider the artists’ intent and choice of subject matter.

= Explore gender inequality through the lived experiences of American women

sculptors, and learn about the legacy of these sculptors.

Link to Engagement

Recently, we compared the architectural elements of buildings constructed in Ancient Greece
and Rome to more modern architecture found in the United States, including government
buildings, monuments, and museums. We analyzed the main elements of the classical Grecc

Roman style and the purpose of the buildings that were created in ancient times (celebrate

ancestors, gods and goddesses, philosophers, and leaders) and learned that neoclassical me

a revival of a classical style and that it was used for similar purposes, to celebrate and



will use to
introduce the

lesson (See

example in the

table)

E
What equipment,

resources, or
materials are

needed?

R

How will we

rethink or revise

memorialize the lives of people who have made their mark on history.

We made paper (or cardboard) structures and discovered that besides being visually appeali
a symmetrical building with a row of columns (collonade) is structurally sound and can hold
more weight. Similar to architects, sculptors of ancient bronze and marble sculpture used
balance (tree stumps, contrapposto) to evenly distribute the weight of metal or stone and
guarantee that their sculpture would remain standing.

(Could include a physical activity of standing contrapposto for students to feel balance)

We discovered that marble sculptures and architecture made by the Greeks and Romans, liki
their paintings and mosaics, were not intended to be white or monochromatic. Scientists anc
conservators have discovered that they were actually polychromatic, or painted with multipl

colors.

We concluded that incorporating styles from the past is very common in architecture, visual
culture, music, and the performing arts. Before we switch modes to talk about neoclassical

portraiture, let's brainstorm contemporary examples of recycled (or remixed) styles:

= Can you think of an example of an image, song, or clothing style that has been reused
create something new? (bell bottoms, sampling tracks in songs, reusing classical music,
Black Violin's use of classical instruments and music)

= What is the difference between recycling a style and copying it?

= Why might an artist copy another artist's work?

You are really beginning to understand the difference between copying an artwork/ style ver
using elements of an artwork/ style to communicate your own ideas. Today, we're going to ¢
deeper with a new focus.This focus is female sculptors of the 19th century who used the

neoclassical style of sculpture to communicate their ideas about equality.

Digital example images or print outs;

Primary sources: Selected poems of Anne Whitney,

(https:/books.google.com/books/about/Poems.html?
id=E5IZAAAAYAA)&printsec=frontcover&source=kp_read button#v=onepage&q&f=f:

Edmonia Lewis Advertisements & Announcements in the Liberator newspaper

(http:/theliberatorfiles.com/?s=edmonia+lewis)

Teacher could conduct a poll at the beginning of class asking students to name their
favorite artists and designers. Record the names in a way that is visible to the entire cl.

Return to this list at the end of class and ask if there are women and other minority


https://books.google.com/books/about/Poems.html?id=E5IZAAAAYAAJ&printsec=frontcover&source=kp_read_button#v=onepage&q&f=false
http://theliberatorfiles.com/?s=edmonia+lewis

our thinking groups represented, including people of color and individuals who identify as LGBTQ.
throughout the

lesson? = Why may it be difficult for us to recall minority groups’ contributions to art history anc

history at large?

= What = Where can we go to learn more about how LGBTQ women and people of color ha
learning is contributed to art history?

confirmed?

= What

misconceptions

are uncovered?

= What is your

new thinking?

E N/A
How will students
self-evaluate and

reflect on their

learning?

T N/A
How will we tailor

learning to varied

needs, interests,

and learning

styles?

o N/A
How will we

organize the

sequence of

learning during the

lesson?

CHECK FOR UNDERSTANDING:



(Formative
evidence
such as
conferencing,
group Q/A,
teacher
observation,
exit-slip,

etc.)

Quiz/Test
(optional):
(attach copy
of

assessment)

Performance
Task/Project:
(attach

rubric)

Resources

N/A

N/A

N/A

Supplemental Resources:

= https:/www.glsen.org/educate/resources/curriculum

(https:/www.glsen.org/educate/resources/curriculum)

= GLSEN Guide for Best Practices (https:/www.glsen.org/educate/resources)

Primary Sources:

= Anne Whitney published book of poems
= https:/books.google.com/books/about/Poems.html?
id=E5IZAAAAYAA)&printsec=frontcover&source=kp_read button#v=onepa

(https:/books.google.com/books/about/Poems.html?
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= Edmonia Lewis in the Liberator newspaper

= http:/theliberatorfiles.com/?s=edmonia+lewis (http:/theliberatorfiles.con

s=edmonia+lewis)

= The Queer Encyclopoedia of the Visual Arts
= The Guerilla Girls' Bedside Companion to the History of Western Art
= U.S. Capitol Hill Neoclassical Architecture

= https:/www.aoc.gov/capitol-hill/architecture-styles/neoclassical-architec

hill (https:/www.aoc.gov/capitol-hill/architecture-styles/neoclassical-archit

capitol-hill)
= Polychromy & depictions of racial diversity in classical antiquity

= https:/www.newyorker.com/magazine/2018/10/29/the-myth-ofrwhiter

classical-sculpture?
fbclid=lwAR1mogPAHRFthVY6CEUtj1mryUHNu1TbUKPMot4boWvAoRd74)
(https:/www.newyorker.com/magazine/2018/10/29/the-myth-of-whitene

classical-sculpture?
fbclid=lwAR1mogPAHRFthVY6CEUtj1mryUHNu1TbUKPMot4boWvAoRd74)
= https:/www.youtube.com/watch?v=gNf-0a6TvSw (https:/www.youtube.c
v=gNf-0a6TvSw)
= https:/www.youtube.com/watch?v=86PD8ao6xe _4 (https:/www.youtube
v=86PD80o6xe_4)

= A History of Women in Art

= https:/www.khanacademy.org/partner-content/tate/women-in-art/histc

women-in-art/a/a-brief-history-of-women-in-art

(https:/www.khanacademy.org/partner-content/tate/women-in-art/histor

in-art/a/a-brief-history-of-women-in-art)

= Women & Gender Inequality in the Art world

= https:/www.nytimes.com/2019/09/19/arts/design/female-art-agency-f

sothebys-artists-auction.html?
fbclid=IwAR3F7korTIHpECLEfGCYfe4SPwVVnw _1uY2xZ1xVKFFbx7LsGxb)pC
(https:/www.nytimes.com/2019/09/19/arts/design/female-art-agency-pa

sothebys-artists-auction.html?
fbclid=IwAR3F7korTIHRECLEfGCYfe4SPwVVnw _ 1uY2xZ 1XVKFFbx7LsGxb)p(
= https:/hyperallergic.com/519642/the-unseen-labor-of-women-in-art/?
fbclid=IwAR1sIGMkfOIiVt3yQkGOuCkMnXx78EBgtnkdDexNrNEhe 15UwO0Onk:
(https:/hyperallergic.com/519642/the-unseen-labor-of-women-in-art/?
fbclid=IwAR1sIGMkfOIiVt3yQkGOuCkMnXx78EBgtnkdDexNrNEhe 15UwOnk:
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= Anne Whitney

= https:/www.thecrimson.com/article/2018/2/8/charles-sumner-anne-wk

(https:/www.thecrimson.com/article/2018/2/8/charles-sumner-anne-whit

= (Mary) Edmonia Lewis

= https:/www.pbs.org/video/edmonia-lewis-she-inspires-c4riu7/

(https:/www.pbs.org/video/edmonia-lewis-she-inspires-c4riu7/)

= https:/artsandculture.google.com/exhibit/gQJi3NKm3Vaglg
(https:/artsandculture.google.com/exhibit/gQJi3NKm3Vagl g)

= https:/exhibits.tufts.edu/spotlight/john-brown-tufts/about/edmonia-lew

(https:Zexhibits.tufts.edu/spotlight/john-brown-tufts/about/edmonia-lewis

= https:/www.washingtonpost.com/news/comic-riffs/wp/2017/02/01/edr

google-doodle-salutes-pioneering-sculptor-to-kick-off-black-history-mont

(https:/www.washingtonpost.com/news/comic-riffs/wp/2017/02/01/edm

google-doodle-salutes-pioneering-sculptor-to-kick-off-black-history-mont
= https:/www.oxfordreference.com/view/10.1093/0i/authority.201108031
(https:/www.oxfordreference.com/view/10.1093/0i/authority.201108031C

= https:/frieze.com/article/black-female-figure (https:/frieze.com/article/b

figure)
= Thomas Ball

= https:/www.kemperartmuseum.wustl.edu/node/11236

(https:/www.kemperartmuseum.wustl.edu/node/11236)
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